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Abstract  
This paper discusses three genres of Igbo oral literatures; the thematic and 
didactic measures that portray cultural life style as it reflects the code of conduct, 
self discipline, and beliefs about Igbo values in the family and in the society at 
large. Furthermore, the roles of Igbo oral literature with regard to; its 
entertainment role to children, its role of reproving and corrective measures, its 
role of advising and encouraging them are considered. It comes in form of 
traditional story, drama and song. Igbo literature is the theoretical/historical and 
practical history of their tribe made visual, whereby their life style is showcased 
in diverse ways, for advice, instruction, correction and reprove since the essence 
of oral literature is to positively affect the lives of people by imparting or 
transmitting certain positive norms, values and behaviors. The data for this study 
was collected through oral interviews from some aged/elders of some selected 
villages in Igbo land and the researcher’s personal opinion as an Indigene of Igbo 
land. The data was analyzed and conclusion was drawn from there. Igbo oral 
literature has a lot to do/impart in the lives of the new generation of Igbo 
especially the pupils, students (youngsters) to mould their lives positively as 
bounded by the Igbo culture. This paper therefore examines the role of Igbo 
literature and its contributions on Education in the society especially as it affects 
people’s lives and moral enhancement in the nation building.    
 
Introduction 
Igbo language is the system of communication in speech and in writing that is 
used by a particular tribe in Nigeria called “Igbo” mainly seen in the South East 
region of Nigeria even though we are looking at the oral Igbo. The Igbo tribe uses 
this language for communication which their life style is generally embedded on; 
language can be seen as a vehicle that carries all the Igbo activities (culture) 
because language and culture are generally thought to be inseparable. This simply 
means that without language there will be no Igbo oral literature. Language in 
different forms or styles has a very important role to play in life molding or 
remolding of both children and adult. According to Anochirionye (2011), 
language can be seen as a purely human and non-instructive method of 
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communicating ideas, emotions, and desire by means of voluntarily produced 
symbols, which permits all people in a given culture to communicate and interact.   

The Igbo language is a language widely and proudly used in the entire 
South East metropolis in Nigeria and even beyond. It is the language that 
showcases the ethnicity of the group; it is used by both educated and non educated 
persons in that area, sometimes, it is also used in the village meetings or 
gatherings, in the market places, in the churches, even in some formal schools 
especially in the rural areas, etc. Their culture, tradition and belief are all 
embedded in that language. Their language represents them. Ndubueze (2006) 
asserts that literature is the study that concerns itself with the representation of the 
whole range of human life and activities which includes every known 
manifestation of nature, in prose, poetry or in dramatic manner. Literature 
represents to its reader what individual men found to interest them in a particular 
epoch. More also, it preoccupies itself with the happenings of everyday life 
activities. Igbo oral literature has the nature and power to create impact on the 
lives of the people in the society. It has a special way of influencing the people’s 
mentality towards life. Nwadike (2002) opines that long before the Igbo had 
contact with western civilization through whose influence their language was 
reduced to writing, their language as well as their rich corpus of literature was 
orally transmitted. Children are initiated into their linguistic community and get to 
know the dos and don’ts in the society through reinforcement, prohibition, 
examples; when a child receives reinforcement from the mother or father like 
giving the child double share of his/her share of food or meat, or even praising the 
child for obeying them to do what the child is asked to do. The child learns that 
obedience pays positively, while the child if being scolded or even flogged for not 
greeting his/her parents in the morning according to the Igbo custom, or refuses to 
abstain from any life style that is not welcomed by the society like stealing, 
fighting, killing etc. The parents of the child frowns at such character to let the 
child know it is prohibited in the society, as such, just the mere eye contacts or 
uttered words passes the information across to the child.  

 
Igbo oral literature (folklore) 
The world of Igbo folklore is open to children through whom they gain a lot 
through linguistic expression, common knowledge, honesty, endurance, devotion 
to duty, respect, truthfulness, the common rules and the established etiquette of 
the Igbo society and their entirety of good morals. Obi (2011) argues that 
literature can act as a mobilizing agent to make the people better citizens that can 
co-habit together in peace and tranquility thereby enhancing sustainable 
development. According to Njamanze (2010), Literature has become an 
ideological tool which while entertaining the people; it is also used by the adults 
to member of the society to initiate the younger ones into socialization process 
used in personality enhancement, moral development and cultural transmission. In 
the same vein, Nwadike (2002) asserts that through literature, the people are 
taught the philosophy and ideology of their people through the wisdom of their 
fathers, for instance: the proverbs, anecdotes, etc. All these carry the cardinal 
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principles of life of the Igbo. Onuekwusi (2001) asserts that oral literature or 
‘orature’ as coined by poi Zirimu, a Ugandan linguist and critics was enjoyed by 
the preliterate people in their homes, village squares places of ceremonies and any 
other forum for people’s gathering while parents were the story tellers or 
entertainers in the homes. Oral Igbo literature imparts in the younger generations 
the basic life principles in Igbo land. Hence an Igbo adage says “onye ma afọ ga-
amụ eze?” this implies that a poor woman today can become the mother of a rich 
man tomorrow while a rich man today can become a poor man tomorrow, because 
riches have wings; flies away, and perches wherever it so wishes. All these are 
packaged in Igbo folklore in form of oral prose, oral drama and oral poetry 
(traditional song) which has types but we are going to use this satiric song for 
illustration: 

 
Satiric song 

Ọyị m Ribeka    Gloss 
(Ai) Oyi m Ribeka nwekwa ndidi o!     (My friend Ribeka be patient o!) 
 Oyi m Ribeka nwekwa ndidi o!     (My friend Ribeka be patient o!) 
 Mgbe m na-enye gị chịngọm.      (When I was giving you Chewing gum) 

Ị gwaghị nne gị.                         (You did not tell your mum) 
Mgbe m na-enye gị swiiti,          (When I was giving you sweet/candy) 
Ị gwaghị nne gị                           (You did not tell your mum) 
Mgbe m na-azụrụ gị uwe.          (When I was buying dresses for you)  
Ị gwaghị nne gị.                         (You did not tell your mum) 

Ma mgbe m zụtaara gị akpụkpọ ụkwụ. (Even when I bought foot wears) 
ị gwaghị nne gị.                          (You did not tell your mum) 
 O ruo ugbu a ị dịtara ime.              (And now you are pregnant) 

Ị ga gwa nne gị.                             (You went and told your mum) 
 Ị na-agwadị nne gị ka o mee gịnị?  (Are you telling your mum to do what?) 
 Ị na-agwadị nne gị ka o mee gịnị?  (Are you telling your mum to do what?) 

 
(ii) Here, we have another song about the uncertainty of tomorrow that gives the 
child a deep thought about tomorrow that it is not always what we think or take it 
to be. Like this one;  
Onye ma echi?           (Who knows tomorrow?) 
Ya gwa m ka m mara.    (Let him tell me, let me know) 
Maka na echi di ime.  (Because tomorrow is pregnant) 
Ọ dị onye mara ihe ọ ga-amụ? (Is there any that knows what it will give birth to?) 
 Ewoo! Ya gwa mo!” 
Just like when a child hears: Egbe bere, ugo bere. (Let the hawk perch, and let the 
Eagle perch also) Nke sịrị ibe ya ebela, nku kwaa ya (Anyone that refuses the 
other to perch, let its wing spoil) this simply means ‘live lets live’ (biri ka m biri)  

 
The prose form 

Here is another illustration of Igbo prose in form of a story; what goes around, 
comes around amongst others;  
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The tortoise and the lizard  

(Bi)  Once upon a time, the tortoise was the one chosen by the 
villagers to go and buy salt from a far country for the village 
because there was a famine in the land. He travelled, bought the 
bag of salt and on his way coming back, the lizard saw him and 
cut the rope he was using to drag the bag of salt and took the 
salt home. Tortoise called the judges, they came, and the lizard 
said he found the salt along the road. They blamed the tortoise 
for not carrying it on his head. Another day the lizard was 
passing the village of the tortoise and suddenly there was a rain 
fall and the lizard ran into a shallow whole, and the tortoise 
came and cut its tail because it was outside. The lizard called the 
judges they came, and the tortoise said that it just saw a long tail 
not knowing it was the lizard’s own. They blamed the lizard for 
not putting its tail inside the whole. So they both became victim 
of their natural shortcomings. The children will learn that there 
is need for the injustice; the wrong person should be made to 
know that he or she is wrong. They should also learn that what 
goes around comes around. More also they shall be one 
another’s keeper and not to take advantage of the less privileged 
one etc. (Ogbalu, 1973)    

 
For more illustration: In Igbo land and beyond, it is believed that whatever a man 
sows, he/she shall reap it. To buttress this believe here is folklore to teach man 
‘caution’ in whatever life style he/she chooses to live.  
 
The rich woman and her poor neighbor (woman) 

(ii) Once upon a time, there was a rich woman, her 
husband made her and her children very 
comfortable; they do not lack anything whatsoever. 
But the poor neighbor will always go to their house 
to beg for left over foods so that instead of throwing 
it away it will turn out to be their own divine 
provision. But the rich woman was not comfortable 
that this poor woman always come around their 
beautiful house with tattered dresses to disturb her 
peace. She does not like associating with poor ones 
but those in the same class. She thought on how to 
stop that poor beggar from coming around her; she 
resolved to poison her. The innocent poor woman 
came that faithful day; she gave her a lot of 
poisoned foods. Biscuits, bread etc. she thanked her 
so much as usual and on her way going home, she 
met the rich woman’s son coming back from 
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school. The boy ran to her because he knows her; he 
hugged her and greeted her, then, the woman gave 
him one of the biscuits in love. The boy thanked her 
and started eating it immediately while going home, 
when the rich woman saw his son with that just one 
biscuit remaining in the pack, she asked him “who 
gave you the biscuit nnaa?” he replied that mama 
that comes here for left over foods. The woman 
shrieked, “I’m finished, this poor woman has killed 
me” people gathered including the poor neighbor, 
before one knows it, the boy started purging and 
vomiting and died. As the rich woman was crying 
and rolling on the ground she started confessing. 
People abandoned her there and said she is a wicked 
stingy rich woman. 

Drama form 
(Ci ) This one can come in form of a practical demonstration of a traditional song, 
sometimes it comes when the children are playing, demonstrating what they sing 
or when the adults are practicing worship to their gods in a traditional way; during 
odo or masquerade display or even when the youths are into a competitive display 
like wrestling or war. They sing and act what they sing and it brings about moral 
lessons and joy to them especially that of the children. Let us look at this 
children’s drama may be during moonlight play:  

Onye elela anya n’azụ        (Let no one look at the back) 
Mmụọnwụ anyị na-aga n’azụ    (Our masquerade is walking at the 
back) 
Onye elela anya n’azụ            (Let no one look at the back) 
Mmụọnwụ anyị na-aga n’azụ   (Our masquerade is walking at the 
back) 
Onye lee anya n’azụ     (If anyone looks at the back) 
Mmụọnwụ anyị ga-apịa ya ụtarị (Our masquerade will spank him/her) 

 
(ii) Another example is that of the youth drama song whereby they sing and 
demonstrate it to inflict fear in anyone that hears it.  

Iwe dị anyị n’obi, iwe!  (Anger is in our heart, anger) 
Iwe dị anyị n’obi, iwe!  (Anger is in our heart, anger) 
Na nwa agụ tetara n’ụra   (That the lion woke up from sleep) 
Hụ na e metụrụ nwa ya aka, iwe!  (Saw that its baby was touched, 
anger!) 

   
Thematic function 
(Ai)  Ọyị m Ribeka; is a satiric song, primarily composed to condemn and to 
criticize the pre marital sexual activities among the youths of opposite sex. It is 
satirical and mentions names of characters in the act of sexual immorality. Ribeka 
in this song is a wayward girl (youth) attracted to the opposite sex a male folk 
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because of some mundane gifts as mentioned in the song, which she secretly 
collected from the boy friend without informing her mother. Along the line she 
became pregnant and now had to tell the mother, but she never told the mother 
that she has been paid for sleeping with her. Now the question is “why is she 
telling her mother now there is pregnancy is it to do what? Where she did not 
involve her mother when she was enjoying the sweet things she was getting from 
her boy friend.  
 
(ii) That of the poem; “onye ma ihe echi ga-abụ…” is a song that is explaining 
that there are some mysteries in this world that cannot be easily explained, as 
such, that no one (human being) is in charge of this world, no one knows what 
tomorrow holds for him or her or even his/her neighbor. But if perhaps someone 
knows let him/her tell me because I do not know. It also unfolds to the children 
the general believe of “no one knows tomorrow” that the uncertainty of tomorrow 
is sure. Therefore, no one has the ability to predict tomorrow.  
 
Live, let live was portrayed here with this parable; ‘the hawk perch while the 
eagle perches too’ at the same tree. (Egbe bere, ugo bere n’otu ukwu osisi) shows 
that one single tree can shelter two different kinds of birds if only there is an 
agreement. Therefore, all of them should perch peacefully because there is 
enough space to accommodate all of them. Moreover, the tree is not the hawk’s 
neither the eagle’s. Peradventure anyone claims more important or the original 
owner of the tree it did not know when it was planted or when it germinated let 
the wing of such bird be destroyed so that it cannot fly again not to talk of 
struggling for the tree any longer.  

 
(Bi) The story of the Tortoise and the Lizard is a story that tells us about how the 
greedy lizard smartly collected the salt that does not belong to it, taking advantage 
of the Tortoise that bought salt from a very far journey and cannot carry it on its 
head but used rope to drag it home. Then, Lizard saw the salt been dragged by the 
tortoise with a very long rope that the person dragging the salt is very far from the 
salt itself. Then the lizard saw that the Tortoise was very far from its commodity 
and went and cut the rope and took the salt home because there was a scarcity of 
salt in the land. When the Tortoise realized what the lizard had done, it decided to 
also make lizard to feel very hurt as it felt that day by cutting the Lizard’s tail the 
day it ran into a hole for safety from rain. Lizard was complaining and forgot it 
was what it planted that it just harvested.     
 
(ii) The rich woman has all that it takes to be physically happy, she has a rich 
husband, has a beautiful house, she has different kinds of food stuffs but she is 
admires and enjoys her home all alone, she does not want an outsider from 
anywhere in her house, possibly both paternal or maternal relations are not 
welcomed in her house so that such a person does not enjoy their affluence with 
them. Whether related or not, she does not want anyone especially the poor to 
come around her house even for left over foods, she prefers to throw them away 
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instead of giving it out to someone that it can help. She was a stingy woman, a 
selfish woman that does not want their wealth to benefit any other person 
especially her neighbors. But the supreme God had to show her that she has a 
wrong attitude by allowing her child to partake from her evil minded activities. 
The poor woman, (her neighbor) appears to be a better person than her, because 
out of the little left over that this stingy rich woman gave her, she still shared it 
with joy with a hungry school child that knows her. She did not know that it was 
poisoned, she was just happy she has got something to share with a loved one.   

 
(ci) ‘Onye elele anya n’azụ’ is a song drama, that the children sit round 
themselves while one person stands at their back running round them with a long 
stick that can as well be used as a cane. The children joyfully demonstrate the 
song as they are all chorusing it after the person with the stick at their back: The 
one at the back sings; onye elele anya n’azụ! (Do you not look at the back) while 
the whole children sing after him; mmụọnwụ anyị na-aga n’azụ o! (Our 
masquerade is walking at the back oh!) Now if there is any one that defaults by 
looking back, since the instruction is ‘let no one look at the back’ the person at 
their back will see that person and hit him or her with that stick at the back which 
will make other children to know that he or she has defaulted and will look at that 
person as a disobedient child. When that child at the back is tired because the 
game is that he /she will be running at their back with that stick touching the 
ground, he/she will secretly drop it at the back of the person he/she wants and 
smartly squeeze in to join the children in sitting round. Then, they next person 
will quickly stand up and pick the stick and starts running behind them with the 
stick singing the same song as they are dramatizing it until it gets to each person’s 
turn.  
 
Didactic function 
(Ai) This satiric song “Ọyị m Ribeka (My friend Rebecca)” is composed to 
correct and to inflict fear into the youths as it regards to the life of sexual 
immorality. According to Anochirionye (2011) such songs frowns at the sexual 
immorality of young boys and girls. According to Anochirionye (2011) such 
songs frowns at the sexual immorality of young boys and girls. Since the youths 
are usually the culprits in this type of satiric song especially the female folk. This 
song they would like to avoid anything that reduce them to a laughing stock 
before her counterparts or as a young girl which can also bring about not getting 
married when otherand by so doing, the society is more sanitized. The song will 
mention the names of the culprits in the lyrics of the song, sometimes, there are 
those that will be responding back to the chorus of the song. This type of Igbo 
oral song will sound a note of warning to young girls especially to flee from 
sexual immorality as what is sweet (youthful pleasure) brings doom (pains) at 
last.  Free gifts from the opposite sex are sometimes implicating, as chewing gum, 
sweets (candy) and money will metamorphose to unwanted pregnancy or even 
sexually transmitted diseases (STD) and such likes. More often, the female folk is 
always the victims. This is because most girls are always dependent on their 
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opposite sex for survival. The females (girls) are always been attracted by 
financial or material gifts from opposite sex. Therefore, creating this awareness 
will bring about the consciousness of this to the youth especially the young girls 
(females) to avoid any thing that appears to be pleasurable knowing that all that 
glitters are not gold. This song criticizes or condemns greed and lustful free gifts 
from the opposite sex. Therefore, one needs to be very careful with the type of life 
he or she lives, as no condition is permanent in this world. This Igbo adage guides 
the children to be very careful character wise. Igbo traditional songs are very rich 
in character molding and educational empowerment. Anochirionye (2011) asserts 
that Igbo traditional songs are also a means of inculcating morals in the society as 
every aspect of life can come into songs in different ways like: love, unity, 
encouragement, criticism, correction and war etc. However, information is best 
carried to every corner so easily when it is composed into songs. That is why most 
advertisement companies will get someone that has a good or melodious voice to 
put the advertisement of their products into song which will boost the product and 
enhance the demand, because by the time the children will carry the songs to 
every nook and cranny of the society, the awareness of the product will be 
everywhere. Therefore, passing information through songs makes the aim to be 
well achieved. 
 
(ii) The song ‘onye ma echi’ (who knows tomorrow) is a song that connotes to the 
children the uncertainty of the future not just tomorrow. Therefore, tomorrow here 
connotes the future. This is simply teaching the children that they should not boast 
about today since no one knows what tomorrow holds for him or her. It can bring 
forth positive or negative condition from any angle of life; it can favor or disfavor 
someone. It teaches caution to the children’s activities since tomorrow is not 
predictable so any position one sees himself or herself the person should learn that 
it is not permanent.   
 
(Bi) The story of the Tortoise and the Lizard is a story that teaches the children 
and adult that when you get something precious to you that you don’t handle it 
with recklessness. One should handle it in a protective manner, like the Tortoise 
would have carried it on his head or hands to enable him know when an enemy is 
coming to take it away from it. Then on the side of the Lizard, smart stealing is 
bad and can cost the person what is more costly than what he/she stole more also, 
greed is very bad, greed here made him desire what is not his.  
(ii)  The rich woman should also see here that wickedness can even cost one a 
dear life, it can kill. One should avoid being stingy and wicked, then on the side 
of the poor woman; it pays to be a nice person because everything is not money, 
kindness worth more than money. 
 
(C)  ‘Onye elela anya n’azụ’ is a song drama that points out that disobedience has 
a penalty/punishment that will be measured to it. It tests the patience of children 
to obey an instruction. It also tests the ability of the child to keep what is handed 
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over to him/her, the sensitivity of the child that is to find out that the stick has 
already been dropped at his back since he or she is looking forward.  

(a)  should carefully live right to ensure no negative influence in their lives is 
caused by their reckless living, hence the saying also; egbe bere, ugo bere 
nke sịrị ibe ya ebela nku kwaa ya. This simply connotes, ‘live let’s live’ 
which means selfishness is not welcomed because each person needs 
goodness.  

(b) The tales of the rich stingy woman is a story that portrays the type of 
wicked/evil heart some rich ones have over their poor neighbors to the 
extent that they don’t even want them to gain anything from their 
abundant wealth   

(d) Therefore, the children learn to cohabit and not to take life so personal and 
so self centered, as the Igbo are also known for communal life style. This can 
bring about peaceful co-existence and mutual interaction.  
(c) Therefore, none of them owns the tree so they should assume they have 

equal right to the tree, no one should claim it has more right than the other 
as no one indeed is the original owner not minding who even perched first, 
they should all see it as a privilege and not a right to both of them. The 
idea it connotes is that the world is not a private enterprise, it is for all, 
both Dick  and Harry.  

  Oral literature (songs) therefore, can be a very good instrument for 
teaching the children and correcting the youngster’s mistakes for others to learn. 
According to Ikwubuzo (2002) The Government has recently launched a 
campaign on national rebirth and established national orientation agency all with 
the aim of mobilizing Nigerians to be better citizens but all these efforts proved 
almost abortive.  
 Oral literature has a powerful influence of life transformation on not just 
the children but also the adults. The children learn by imitations and examples so 
they learn when they want to imitate or learn from a particular character, while 
the adults, for fear of repercussion or course, abstain from evil, probably because 
oral literature is always indigenous, speaks the language that the people 
understands better, believes and have confidence in.  
 The role of literature especially oral literature has often appeared 
indigenous to the owners, as it affects the people concerned; oral literature is 
geared towards making Nigerians better citizens wherever they are. Igbo language 
oral literature means the same as every other literature, but its uniqueness is that it 
has to be done in Igbo language, practically with illusion and reality. However, 
Igbo oral literature has Igbo tribe and their practices in view, that is patterned 
towards the Igbo origin. Igbo oral literature showcases every aspect of the lives of 
both the indigenous and non-indigenous around them; carries along the language 
use of the environment both for the educated, uneducated, the old and the young 
people of the tribe, to asses, appreciate and criticize how they see the world at 
large, that is life in totality. When an oral literature is implemented in the lives of 
the children it has beautiful roles it plays in their lives indeed. The neglect or 
avoidance of this oral Igbo literature is seriously endangering the norms, values 
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we have in the society, thereby creating a lot of misbehaviors in the society by the 
children and the youngsters. In oral Igbo literature, there will be beautiful stories 
that will be told to the children or fellow adults by parents or grandparents that 
will be full of educative lessons. Such traditional stories, songs or drama will 
always sound a note of warning or encouragement to the hearers, pointing the 
dangers in certain misbehavior or abnormalities in human beings, while some of 
them will portray the benefits or the reward of righteousness. Therefore, this 
guides the individuals in their various conducts as the wages or repercussion of 
sin they hear instills in them fear or horror of the punishment that awaits the evil 
doers as such, no one desires to be associated with any of such repercussion of an 
evil act.  
 Oral literature has a ‘force to believe’ that it conveys as one hears it. This 
helps the people to maintain law and order of the land; like sleeping with a 
married woman, stealing, diabolism, and disobedience etc. The positive and 
negative aspect of the beliefs in the oral literature is not left out in the character 
molding of the children and the youngsters. This was showcased in one of the 
famous Igbo novels, Mbediogu, where Ogbalu displayed a lot of Igbo traditional 
stories in various manners. The selected traditional stories/tales that is used for 
moonlight play or story time, showing how brave an Igbo man could be, bringing 
into view, the culture or the tradition of the Igbo man; their worship, beliefs, 
commitment and practices seen or obtainable around them. Igbo culture is mostly 
enshrined in Igbo oral literature, and that is the easiest way of communicating the 
Igbo children and even adults about their forefather’s way of life, which guides 
their own life’s styles today. Okodo (2008) asserted that culture is the complete 
way of life This means that culture pertains to education, architecture, transport 
and communication system, agriculture, cookery, clothing, sporting and pastime 
activities etc. This means that the culture revolves around the totality of a tribe 
(Igbo) the culture or tradition as a matter of fact is being transmitted into their 
young ones in so many ways and styles, knowingly or unknowingly. This is done 
and observed from infancy; from the time the child begins to listen to her 
environment, learns how to use the language especially by imitations, assimilating 
many norms and values of the indigenous from the elderly ones alongside with 
the language. Njamenze (2010) stated that in the past, Africans attach great value 
to the transmission of their values and norms to their younger generation. This is 
done through oral literature such as storytelling, songs, lullabies, riddles, 
traditional plays and more; these are the styles or shapes that the Igbo oral 
literature take both in formal and in informal learning in education. Oral literature 
can as well be seen as agent of culture. Some of all these above mentioned oral 
literature are streamlined or coded with lots of good moral education conducts; to 
see the benefits obtained in being wise, obedient, patience, hardworking, not 
being troublesome, sometimes having faith in your chi (God). 
  The Igbo also believe in “ịkwụwa aka ọtọ”, or “aka ịdị ọcha” that is being 
innocent/righteous, void of offence. It is an Igbo belief that righteous person is 
always protected/ vindicated by the gods of the land. This belief stands out in the 
Igbo oral literature. On the other hand, some of the traditional oral literature show 
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or teach what happens to the cheat, murderer, lazy, thief, liar, disobedient or 
arrogant person in any, in order to instill sense repercussion in the child, and the 
child will be more careful and wouldn’t want any of such punishment or course to 
locate him or her. The children that listened to this story will learn a lot from it, 
which will motivate them to learn some moral lessons like;  
1. They should never be class conscious and also to avoid discrimination of the 
rich and poor syndrome.  
2.  They should not be stingy but should learn to share with others especially 
those that are less privileged. 
 3. They should have love for everyone not just the immediate family or to avoid 
 being always self centered. 
4.  They will also learn that what one wishes others mysteriously comes back to 
them, therefore they should be very careful, not wishing others a downfall, which 
means when you wish others well, it also comes back to you etc. when these 
lessons are well applied in their lives it moulds better their moral behaviors in the 
society. 
 
Why some folklores /tales use the names of animals in their stories 
Sometimes, oral literatures use the names of some animals especially the tortoise 
and lion, as featuring characters in the story. Hence some Igbo people refer to oral 
literature as “akụkọ mbe na agụ” meaning the story of the tortoise and lion. In 
most cases, each animal mentioned is featured in the story to portray the particular 
character it is known of in the real life. So it makes the children more also, to 
learn the character that each animal is known for in the reality. This is to ensure 
that no man’s name is being mentioned especially where there is someone with 
such character living with them, which may bring about conflict especially when 
the behavior featured is bad or negative. The animal’s name will be mentioned 
while the victim or the human being with such character will learn his or her 
lessons. While the children that listened to that story of “Mbe na Agụ” will see at 
last what happens to an over brave person or too strong man, and a cheat or a lazy 
man, because in Igbo land this animal Mbe means; cheat and laziness. Therefore, 
when somebody says that one is Mbe (tortoise) this means, the person should not 
be trusted for anything, because every opportunity for that person is a moment to 
take advantage of the other person. Or someone that is so lazy, just uses only his 
her mouth to make or build a storey building. While, Agu (Lion) is seen as the 
strongest of the animals; hence the name ‘king of the forest’. This form has more 
convincing power than narrating western theories of the whites or ancient great 
academics that they never saw or know in their lives, if they actually exists or 
existed before which will arouse doubts in them.  
 
Its influence on the child’s learning ability of morals 
This form of literature is the most cherished way by the children of imparting 
knowledge or transferring the culture into them, and the most effective form of 
educating the young generation of the Igbo tribe by the parents or teachers. This is 
because, the children do not only learn by imitations but also their best way of 
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learning is the play way method as all the children love play. Igbo oral literature 
appears like play, and so interests the pupils, students even the adults so much 
which facilitates them to learn with alacrity since it does not encourage 
slumbering or sleeping during the lesson as such all and sundry will be very 
vibrant and interested not to miss any of the activities showcased in the story. As 
its interest is naturally aroused in them, learning becomes much easier to be 
achieved both for the learner and the teacher. Most times, because of the child’s 
keen interest in the story, he or she believes the story hook line and sinker. 
Therefore, avoids the negative aspects or the ones that have evil interest, while 
embracing and emulating the sides that are positively portrayed, knowing the end 
result of each behavior as have showcased in the story. Moreover, every child 
want to be the best or to be referred to as a good girl or boy, that’s why even the 
bad children pretend to be good before the adults (parents). This is because no one 
want to be addressed as evil or bad person even the adults alike. 
 
Conclusion 
The role of the Igbo language oral literature in moral development of the children 
in the society cannot be overemphasized. Igbo oral literature sustains the 
indigenous language, traditional values, even moral education, in fact, a lot of 
virtues are embedded in it. Therefore, as the child dives into it, it brings 
knowledge and insight to enhance positive development of the child. It brings 
wisdom that ordinarily the child wouldn’t have acquired, since some parts of the 
traditional stories or songs will always showcase advantages or disadvantages of a 
particular featured lifestyle. Plato supports the idea of seeing is believing; when 
he says “what I hear, I forget but what I see I cannot forget. The children learns 
faster with play-way method and so Igbo oral literature appears more like a play, 
that brings recreation and relaxation. In order words; it’s not just all about 
learning (knowledge) but it also brings great pleasures to both children and adult. 
Igbo oral literature rehabilitates, amends and makes negatively influenced lives 
better. Families should encourage their children to be involved in oral Igbo 
literature by making out time for it despite their tight schedules. The Government 
should not ignore the importance of Igbo oral literature, but should try and 
inculcate it in the curriculum of both the primary and secondary educations since 
it has a lot of positive roles to play in the life of the child. 
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